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Whole is Beside its Part

. . . . . Once upon a time for the wolf. They did not come. And then,
This work explores habitat as a non-physical place where one is their
Once upon a time there was a man and a began to beat outside my body. And then,
woman who had long, but to no avail, you came into the house.
. . . o o . L’ wished for a child.
true and whole self. This belonging is at a spiritually, intuitive level
. 7 I In past times there were a king and a queen, pear plum, | spy you.
who said every day, “Oh, if only we had a
. . child!” but they never received one. Do not let the wolf in.
where one is free and away from societal entanglement
. There was once a woman who wished very Do not touch the spindle.
much to have a little child, but she could But do hold dear this world.
not obtain her wish.
Live happily ever after.
Once upon a time there was a house. It was
D- . | h- I . . h Id I f made of bricks. No one could getin. The
19 ital archiva pn nt wit gold lea house was empty, uninhabited, There was
nothing in the house. Or maybe it was a
castle. There was nothing in the castle. No
one came. No one to eat the porridge, sit in
the chairs, to sleep in the bed. The house
was remade. With sticks, then straw; |
A RT | ST- W R I T E R . flimsier designs. The door was open. And .
. . still, no one came. Perhaps there was a wolf 5 y
nearby. o :
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I would have let in a wolf in those days. W
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There needed to be something more. A .
R potion? | would have taken it. A magic tree? |
would have climbed it. A promise? | would
ew Orleans aramie
7 I prescription, a spell. You were made and
frozen. A perfect fist of cells and zona
. . . pellucida. Snowbaby. Blastocyst. | first saw
you as a shooting star - you blasted across a
Inakaur.com ninamcconigley.com
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Artist’s Statement

Living in these heightened global, political, ecological imbalanced and socially unequal
and unjust environment, the need to locate, decode, and connect with one’s inner self
and the exterior world is central to her oeuvre. Kaur’s work is essentially an
amalgamation of many influences. Kaur’s work abstractly expresses the essence of daily
existence, alternating between competing realities and concerns.

Artist’s Biography

Ina Kaur is a driven maker. As an active practitioner, she engages with materials and
communities to make artwork and connections. She is trained as a printmaker and over
time has grown to include various interdisciplinary works to explore mark-making and
expanding the material boundaries. Her studio practice continues to be grounded in the
tradition of rigorous studio engagement.

Her interest extends to pedagogy and curation. She is passionate about developing new
initiatives, implementing projects to engage with the community, and participating in
responsive practices.

Writer’s Biography

Nina McConigley was born in Singapore and raised in Wyoming. She earned her MA
from the University of Wyoming, and her MFA at the University of Houston. Her
short-story collection Cowboys and East Indians was the winner of the 2014 PEN Open
Book Award and a High Plains Book Award. Her work has appeared in The New York
Times, Orion, O, Oprah Magazine, Parents, Virginia Quarterly Review, American Short
Fiction, and The Asian American Literary Review among others. She teaches at the
University of Wyoming and the MFA Program for Writers at Warren Wilson. In 2019-
2020, was the Walter Jackson Bate fellow at the Radcliffe Institute for Advanced Study
at Harvard University and is a 2022 recipient of the National Endowment for the Arts
(NEA) Creative Writing Fellowship.
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